
Last Train To Nibroc - Audition Packet for Grandstreet Theatre
 
Last Train to Nibroc is a blissfully charming and romantic play about two strangers whose lives are forever changed 
when they meet on a cross country train ride in December of 1940.  May, a bookish and religious small town girl, 
shares her seat with a charming young flyer named Raleigh, who is heading to New York to become a writer.  After 
Raleigh and May discover they are from neighboring Appalachian towns, they consider changing course when he 
invites her to the next Nibroc Festival.  

Set against the backdrop of the second world war, May and Raleigh’s courtship takes many detours over the next 
several years, but their undeniable connection remains in this nostalgic and touching portrait of two people searching 
for happiness when America was changing forever.  

Grandstreet’s production will be an exciting opportunity to simultaneously offer live performances at the theater 
alongside digital performances online.  Join us as we continue to explore new ways of theatrical storytelling that are 
better suited to our current health restrictions.  

What’s different about this project?  
A lighter and flexible rehearsal process!
Rehearsals will begin online, allowing for safety and flexibility!
Rehearsals will be limited to only three times a week!

Last Train to Nibroc
By: Arlene Hutton
Director: Rosie Seitz Ayers

Performance Dates
Friday, April 16th - Sunday, May 2nd
(Wednesday through Saturday evenings at 7:30pm / Sunday matinees at 2:30pm)

Video Auditions
We are only accepting audition submissions via video.  Audition Videos must be received by noon on Friday, 
February19th in order to be considered for casting.  Please follow these guidelines when preparing and submitting 
your audition video:

* Record yourself performing one of the monologues included in the Audition Packet
* You are not required to memorize your audition monologue
* Please introduce yourself at the beginning of your video
* Use a well lit room so we can clearly see your face
* Email your audition video to jeff@grandstreettheatre.com by noon on February 19th
* Include your completed Audition Form as an attachment with your audition video email

Rehearsal Dates
Rehearsals are scheduled to begin the week of March 1st  Rehearsals will begin via Zoom and the schedule will be 
tailored to the actor’s availability.  

Audition Form
Those who audition must submit the Last Train to Nibroc Audition Form as an attachment with your audition video 
email.  Forms can be downloaded from the Grandstreet Theatre website: www.grandstreettheatre.com  This form has 
important calendar and schedule information that is necessary for the casting process.

What to Prepare
This audition packet includes everything you need for your audition.  Please choose TWO of the monologues from 
this packet to prepare fo your audition.  
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Safety Policies
Those who audition for this project must be willing to follow Grandstreet Theatre’s Covid-19 safety policies, which 
include wearing a mask at all times for in person rehearsals and performances.  All participants must be willing to 
notify the production team of any possible illness or any possible exposure to Covid-19.  

Seeking the Following Roles

May (able to play a young woman in her 20s) From a small town in Kentucky.  She is sincere and honest in her 
beliefs.  Bookish, with a charming naiveté, and an intelligent quick wit.  She plans on becoming a missionary, but 
perhaps only because she has not yet found another calling that seems to suit her.  In other words, perhaps she is on 
a path she is expected to take rather than a path she wants to take.  

Raleigh (able to play a young man in his 20s) From a nearby town.  Just a good guy, slow to anger and quick to 
chuckle.  He has recently left the military on a medical discharge, which has not left his pride unscathed.  Without 
much to fall back on, he chooses to follow his dreams and is traveling to New York City to become a writer.  His is 
genuine and playful, but his jokes are not demeaning or patronizing.  He only teases May because he can tell she is 
sharp enough to joke back.

Tech Week
April 11, 2021 - April 15, 2021
Tech week is the final week of the rehearsal process where all of the technical elements of the show are put in place.  

For questions or more information, please contact Jeff Downing, Artistic Director at 442-4270 or email 
jeff@grandstreettheatre.com   

PLEASE CHOOSE TWO OF THE FOLLOWING MONOLOGUES TO RECORD FOR YOUR AUDITION

MAY: I was helping him count the offering….I don’t know. Every night I’ve been helping him. Count the 
money. It goes to the church. And for the use of the campground. But every night he puts away a few 
dollars for “his expenses.”  But if he’s a true missionary, all that money should go back to the church. Not 
to him. And then tonight he kept all of the money. For his expenses. If he were a true man of God he’d 
just trust that God was feeding him and looking out for him. That’s what I would do. If he’d been a true 
man of God, he’d have trusted that God was providing for him. 

MAY: Well, actually, Mama made most of the dinner. I just helped with some of the vegetables.. I’m not 
much of a cook. Never learned to cook much. It was a real nice dinner (A pause.) I am so sorry about my 
daddy running on so. He always does aQer a glass of sherry. (They share a look.) He just loves to talk 
about all the news. I’m surprised he had the radio off during supper. Just talk, talk, talk. Talk about the 
baSles. Talk about Europe. Talk about the Pacific. He can’t talk about anything but the war. Can’t seem to 
get enough of it. He sure likes arguing with you. But he does run on. Especially during supper Vme. Hard 
to cook with the raVoning on. Thanks for bringing the strawberries. 

MAY: They made me the principal. Funny Vmes we’re living in. I just barely got outa school and they 
made me the principal. I thought it would be harder. But it was more money. More money’n teaching at 
Lilly. I thought it would be harder. But nothin’s harder than fiQy screaming children in one classroom. But 
the boys, the really bad ones, they just join up in the service quick as they get old enough. Or even 
before if they can get away with it. One nice thing about the war. The boys get to go fight, so they don’t 
have to do it at the school. Hard on the younger ones, though. Their brothers all sent off, someVmes 
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their daddies, even. But the big boys, the bad ones are all gone. And the girls aren’t much trouble. 
Always sewing, and wriVng leSers and sending packages. We encourage them to write to the soldiers.  

csRALEIGH: I’m staying. On the train. Going to New York City. Funny, when I got on, boarded the train, 
back in Los Angelees, I was going home. Not happy about it, but going home. I got on this train. Thought, 
I can go anywhere. Chicago, anywhere. No one’s expecVng me. No one knows I’m coming. Got a uniform 
sVll on, got a pass. Anywhere I want to go. Thought about Detroit, lots of work in the factories there, my 
brother-in-law says, but I can go do that any Vme. Home’ll always be there. I got on this train, and the 
conductor told me that the coffins were being loaded in. That Nathaniel West and F. ScoS Fitzgerald 
were riding the same train I was. So, don’t you see, I can’t let that go by. When would something like that 
ever happen again?  

RALEIGH. I didn’t know you, either, but now we’re riding the same train. And no maSer what happens, 
there will always have been a Vme that we rode the train together. Things are affected by other things. 
And I can’t let that go by. That I’m on the train with the two greatest writers of this century. And I 
thought I’ve just got to stay on this train. Follow those men. This is my chance, my Vme, and if I don’t 
take it now, don’t move right now, not later, now, while I’m supposed to, it’ll never happen again. I know 
everything they’ve wriSen. Feels like I know them beSer than I know myself, even. And something real 
deep inside — I don’t usually just spill everything out like this.  

RALEIGH. I wanted to go to Paris. With the war. And London. That’s why I volunteered. London, England, 
not Kentucky. So if I can’t go to Europe I’ll go to New York City. I’m going to New York City. Going to be a 
writer. When I’m a writer then I can go back home. It’s not the same now. We’re all changing. We’re all 
riding this country’s future like this train’s a’rolling along the track, just hoping we get somewhere and 
don’t run off the tracks somewhere along the way. TrusVng that the engineer and the brakeman and the 
signalman are all on the job, trusVng that they’ll get us there in one piece.…Told you I was a writer. 

RALEIGH. You don’t know what being ashamed is. Ashamed is when you can’t go off to war with your 
buddies. When you’re going to be the only one leQ in town.  Ashamed is when you have the fits in front 
of your sergeant. Ashamed is when you give up your own dreams to chase aQer something in a skirt and 
find out she’s not worth running aQer. Ashamed is when your new girl won’t come to supper at your 
house because your daddy is a cripple. Ashamed is when you run into that girl a year and half later and 
you realize what a stupid mule-headed old rooster you’ve been for ever seeing something in her in the 
first place. Ashamed is having to come home to a dirt-poor farm and feeling guilty about taking care of 
your mama and your daddy. And instead of going off to war having to go to Detroit to stand fiQeen hours 
a day on the line in a loud, sweaty dark factory.  Ashamed is when the factory doctor tells you you got 
ep’lepsy.


